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20th CENTURY-FOX presents STUART WHITMAN - SARAH MILES - JAMES FOX- ALBERTO SORDI - ROBERT MORLEY: GERT FROBE- JEAN-PIERRE CASSEL 
IRINA DEMICK: ERIC SYKES and TERRY-THOMAS - Special Guest Star RED SKELTON in THOSE MAGNIFICENT MEN IN THEIR FLYING MACHINES 
Or How | Flew From London To Paris In 25 Hours and 11 Minutes - Co-starring BENNY HILL- YUJIRO ISHIHARA -FLORA ROBSON: KARL MICHAEL 
VOGLER - SAM WANAMAKER and TONY HANCOCK: Produced by STAN MARGULIES - Directed by KEN ANNAKIN -Written by JACK DAVIES and KEN ANNAKIN 
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THIS MAGNIFICENT MUSIC IS WORKING FOR YOU 


Promoting your playdate on the radio and in record 
stores is the popular soundtrack album from 
“Those Magnificent Men” composed and con- 
ducted by Ron Goodwin for 20th Century-Fox Rec- 
ords. A 20” x 10” window streamer (shown above) 
has also been produced and made available to 
record stores throughout the country. 20th Cen- 
tury-Fox Records also has a single of the title song 


in distribution, and the title song has also been 
recorded by the Village Stompers on the Epic label, 
and by the Four Freshman for Capitol. This music 
is selling briskly, and to tie in your playdate, you 
can plant posters and stills from the movie in rec- 
ord shops in your area. Also, contact disc jockeys 
and ask them to mention your playdate credits 
when they spin some “Magnificent Men” music. 


ORDER YOUR OWN 
MAGNIFICENT MAN 
IN HIS FLYING MACHINE 


Sets Up in Minutes 
Unique, Eye-Catching 


A Sure-Fire Attention-Getter 


Pictured above is our display version of one of 
Ronald Searle's "Magnificent Men" drawings. It 
measures approximately 30 inches high, 25 inches 
wide and 24 inches long, and is a complete unit 
with its own wooden stand. Easily assembled from 
three main pieces, it is constructed of durable 
cardboard and plastic in five eye-catching colors. 
This truly is one of the most unusual gadgets 
you've ever seen, and it lends itself to a variety of 
display uses in your lobby, hanging from your mar- 
quee, and as part of merchandise displays in store 


windows throughout your area. Only $7.50. 


ORDER FROM: Ad-Pub Department 
20th Century-Fox Film Corp. 
444 West 5éth Street 
New York, N. Y. 10019 


LIVE RADIO SPOTS & TV TRAILERS 


A full set of TY TRAILERS and a full set of LIVE RADIO 
SPOTS are available to sell your engagement of "Those 
Magnificent Men in their Flying Machines.'' These FREE 
materials feature the title song from the soundtrack and 
sell all that is funny, spectacular and unique in this great 
Tetion picture attraction. Use them and see how they 


help make your playdate an outstanding success. 


ORDER TV Trailers from: Ad-Pub Department 
20th Century-Fox Film Corp. 
444 West 56th Street 
New York, N. Y. 10019 


ORDER Live Radio Spots from: MEDALLION RECORDS 
14 Buckingham Road 
Cresskill, New Jersey 


SPECIAL TEASER TRAILER 


“Tease your audiences — whet their appetites for 
“Those Magnificent Men” with our THEATRICAL 
TEASER TRAILER that lays the groundwork for 
your advertising and promotion campaigns. This 
trailer is FREE and available at your loca! 20th 
Century-Fox Exchange. Order now, and for maxi- 
mum effect, screen it as far in advance of your 
playdate as possible. It will pay dividends at your 
box office during your engagement of “Those Mag- 


nificent Men.” 


NATIONWIDE TV SATURATION 


20th Century-Fox, the first motion picture com- 
pany to become a participating sponsor on network 
television, will sell “Those Magnificent Men in 
their Flying Machines” with a series of one-minute 
commercials on “Nightlife,” which is carried by the 
full ABC network of 191 stations coast-to-coast. 
This in-depth advertising campaign will sell the 
entertainment-minded people in your area, and 


best of all, it doesn’t cost you a cent. 


REGULAR THEATRE TRAILER 
ORDER from your local branch of National Screen 


Service. 


FREE INTERVIEW RECORD 


A major sales aid for your engagement of "Those Mag- 
nificent Men" is our FREE Special Open-End Radio Inter- 
view Record which features interviews by radio personal- 
ity Fred Robbins with Stuart Whitman, Sarah Miles, 
James Fox, Alberto Sordi, Terry-Thomas and Irina Dem- 
ick. It comes in its own, colorful record jacket which makes 
an impressive package when you present it at a local 
radio station. These interviews will give a big, free push 
for your playdate and you should order yours as early 
as possible to arrange for local planting. 


ORDER from: Ad-Pub Department 
20th Century-Fox Film Corp. 
444 West 56th Street 
New York, N. Y. 10019 


Spectacular Comedy, ‘Those Magnificent Men,’ 


Is Film Tribute to Flying’s Early Days 


‘Those Magnificent Men in Their Flying Machines, or: How I Flew from London 
to Paris in 25 Hours and 11 Minutes” is a film tribute, in the form of a comic valen- 
tine, to those daring men the world over who, at the beginning of the century, took to 


the air in the first outlandish flying machines. 


DeLuxe Color opens 

For the large cast of ‘Those 
Magnificent Men,” 20th Century- 
Fox recruited an imposing roster 
of internationally famous actors. 
In the leading roles, Hollywood’s 
Stuart Whitman teams with a 
quartet of English stars—Sarah 
Miles, James Fox, Terry-Thomas 
and Robert Morley. They are 
joined in their airborne frolic by 
Italy’s Alberto Sordi, Germany’s 
Gert Frobe, France’s Jean Pierre 
Cassell and Irina Demick, and 
Japan’s Yujiro Ishihara. In ad- 
dition, there are portrayals by 
Sam Wanamaker, Eric Sykes, 
Benny Hill, Flora Robson, Karl 
Michael Vogler, Tony Hancock 
and Red Skelton in a cameo role. 

“Those Magnificent Men in 
Their Flying Machines” is the 
culmination of a collaboration 
between director Ken Annakin 
and screenwriter Jack Davies. 
Annakin had long been consider- 
ing a serious film on the early 
days of flying, when he discov- 
ered Davies developing an ori- 
ginal screenplay treating the 
comic aspects inherent in the ex- 
ploits of adventuring aviators in 
their bizarre flying machines. 
Annakin collaborated with 
Davies in the writing, and then 
they joined their talents to those 
of producer Stan Margulies. 

The film is set in an exciting 
and colorful era which has been 
faithfully recreated through the 
skil] of production designer Tom 
Morahan and the costumes of 
artist-designer Osbert Lancas- 
ter. 

Sharing top-billing with the 
film’s stars, in a sense, are the 
planes themselves. Exactingly 
duplicated to the most minute 
detail are such antique aircraft 
oddities as the Demoiselle, Ant- 
oinette, Bristol Box-Kite, Avro 
Triplane, Eardley-Billings _ bi- 
plane and a Bleriot of the type 
which was the first plane to fly 
the English Channel. There are 
more of equally strange name 
and design, and they were all 
captured by the pen of Ronald 
Searle, the famous cartoonist 
who created titles for “Those 
Magnificent Men.” Each of the 
six planes which did most of 
the flying had two stand-ins: one 
to use in case of mishaps, and 
another specially constructed so 
that it could be taken apart to 
facilitate close-up filming. None 
of the pilots who flew these an- 
cient aircrafts had stand-ins, and 
fortunately, none were needed. 

Most extensive of the many 
film sets was the Brookley Aero- 
drome, a mammoth setting cover- 
ing approximately 80 acres. It 
was patterned after Brooklands, 
the aerodrome which, a little 
more than half a century ago, 
was the hub of experimental avi- 
ation in England. Nestled in 
England’s lush Buckinghamshire 
countryside, the setting is actu- 
ally an abandoned RAF base. 

“Those Magnificent Men,” in 
its special reserved-seat pre- 
mieres, earned an_ incredible 
number of rave reviews from 
newspapers and magazines all 
over the world. 
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STUART WHITMAN stars in 
“Those Magnificent Men in their 
Flying Machines” opening 


at the Theatre. Mat 1D 


at the Theatre. 


The production, in CinemaScope and 


AIRBORNE TWOSOME—Stuart Whitman and Sarah Miles head 
a huge international cast of stars in the 20th Century-Fox adven- 
ture-comedy spectacle, “Those Magnificent Men in their Flying 


Machines” in CinemaScope and DeLuxe Color opening 


the 


Ao oF ee ee at 


Theatre. The film tells of a London to Paris air 
race held in 1910 with pilots from all over the world. 


Mat 2A 


Irina Demick Enacts Six Roles 
In “Magnificent Men’ Comedy 


Rarely can an actress, with 
many sides to her personality, 
reveal them all to advantage in 
a single film, but that is exactly 
what Irina Demick has been able 
to do in the 20th Century-Fox 
CinemaScope-DeLuxe Color at- 
traction “Those Magnificent Men 
in Their Flying Machines, or: 
How I Flew From London to 
Paris in 25 Hours and 11 Min- 
utes.” 

In the film, which opens .... 
ate see as , Miss Demick portrays 
six different women, most dis- 
tinct from one another in charac- 
ter despite the fact that they 
look alike. 

One of these characters is 
Brigitte, a French artist’s model 
who poses au naturelle on an 
isolated beach near Dover. The 
script calls for Jean-Pierre Cas- 
sel, as a French pilot, to spot the 
bare-skinned beauty as he is 
flying his antique plane and to 
become so interested that he loses 
control and lands tail-up in a 
nearby sand dune. 

Film-making is not without 
its unpredictable hazards, how- 
ever. The buzzing plane attracted 


a swarm of curious spectators to 
the secret filming site. Police 
were finally dispatched to hold 
crowds back at a safe distance 
while all periscopes, ladders and 
high-jumpers were barred. With 
due consideration to Miss Dem- 
ick’s modesty and with the aid 
of strategically held bath towels, 
the scene was finally filmed. 

Fortunately, the characteriza- 
tions of Ingrid, Marlene, Clau- 
dia, Yvette and Betty were not 
quite so troublesome, although 
each of the roles proved drama- 
tically challenging. 

Joining Miss Demick and Cas- 
sel in “Those Magnificent Men 
in Their Flying Machines” are 
such international favorites as 
Stuart Whitman, Sarah Miles, 
James Fox, Alberto Sordi, Rob- 
ert Morley, Gert Frobe, Eric 
Sykes, Terry-Thomas, Benny 
Hill, Yujiro Ishihara, Flora Rob- 
son, Karl Michael Vogler, Sam 
Wanamaker, Red Skelton and 
Tony Hancock. Ken Annakin di- 
rected for producer San Mar- 
gulies from an original screen- 
play by Jack Davies and 
Annakin. 


Terry- Thomas Replaces Moustache 
For Role In “Magnificent Men’ 


Ever since Charlie Chaplin 
donned the little tramp outfit 
with which he was identified as 
a star, trademarks have been 
considered a_ distinct asset 
among film comedians. 

No comic actor subscribes to 
this theory more wholeheartedly 
than Terry-Thomas, one of the 
many international stars in 20th 
Century-Fox’s “Those Magnifi- 
cent Men in Their Flying Ma- 
chines, or: How I Flew From 
London to Paris in 25 Hours and 
11 Minutes,” in CinemaScope and 
DeLuxe Color opening 
Sethe. fe. 3 Theatre. 

Although Terry-Thomas is 
given to flamboyant waistcoats 
and an exaggerated cigarette 
holder, his most readily identi- 
fiable trademarks are the wide, 
natural gap between his front 
teeth and his bristling mous- 
tache. 

As the villainous Sir Percy 
Ware-Armitage in “Those Mag- 
nificent Men in Their Flying Ma- 
chines,” the script called for 
Terry-Thomas to sport a handle- 
bar moustache, something he 
could really get to twirling when 
he was up to no good. The actor, 


expecting the make-up depart- 
ment to add an inch or two of 
false hair to his own effort was 
chagrined to learn that it is im- 
possible to stick hair on hair. 
The famous Terry - Thomas 
moustache would have to be re- 
placed, and in order for that to 
happen, the original had to go. 

Although the experience of 
being moustacheless proved trau- 
matic, it was not without its 
beneficial side effects. Terry- 
Thomas went house-hunting with 
his wife sans moustache and got 
a decent price offer on a house 
they liked. “Without my mous- 
tache, they didn’t know who I 
was from Adam,” declared 
Terry-Thomas. “I’m sure the 
price would have rocketed if 
they’d recognized me.” He was, 
of course, very careful not to 
grin. 

In “Those Magnificent Men in 
Their Flying Machines,” Terry- 
Thomas is just one of an im- 
pressive list of international 
stars who comprise the cast. 
Others include Stuart Whitman, 
Sarah Miles, James Fox, Al- 
berto Sordi, Gert Frobe, Jean- 
Pierre Cassel and Irina Demick. 


Film Re-Creates Edwardian Age 
For ‘Magnificent Men’ Comedy 


Most extensive film set for 
“Those Magnificent Men in Their 
Flying Machines, or: How I 
Flew From London to Paris in 
25 Hours and 11 Minutes,” in 
CinemaScope and DeLuxe Color 
opening ...... at thes 4s% Thea- 
tre, is the film’s Brookley Aero- 
drome, where the pilots gather 
for the big London to Paris Air 
Race and from where the event 
starts. 

The mammoth setting, in 
many aspects, is a reproduciton 
of the famous Brooklands, which, 
in 1910, was an aerodrome inside 
an auto racing track within easy 
reach of London. This was the 
hub of flying and experimental 
aviation in England a little more 
than half a century ago, and it 
figures prominently in Great 
Britain’s aeronautical history. 

Twentieth Century-Fox was 
fortunate in finding an ideal site 
at Booker Air Field near High 
Wycombe in England’s_ lush 
Buckinghamshire countryside. 
This had been an RAF base dur- 
ing World War II but today it 
is used as a glider training 
centre, an operation which in no 
way interfered with the filming. 

Booker Air Field is so situated 
that the required scenes for the 
picture could be photographed 
from the air in almost any di- 
rection without exposing TV 
aerials, electric wires, paved 
roads, modern homes or any de- 
tail inconsistent with the 1910 
period of the story. And the an- 
tique planes could fly in and out 


without interfering with present 
day commercial air routes. 

The mammoth setting covered 
approximately 80 acres. In addi- 
tion to the banked auto racing 
strip circling one end, there were 
such other features of the fa- 
mous Brooklands as the adjacent 
sewage farm, into which even 
the best pilots sometimes landed, 
and an unused windmill from 
the top of which the fire chief 
kept constant surveillance of the 
aerial activity with his telescope 
so he could dispatch a rescue 
squad when nedeed. Also built 
were the cafe where the pilots 
and crews gathered during their 
leisure time, spectator stands 
and some two-dozen hangars 
with signs bearing such pioneer 
names in aviation as A. V. Roe, 
Sopwith and Bristol Aeroplane 

Although “Those Magnificent 
Men in Their Flying Machines” 
is a comedy, this setting, like all 
others in the film, was created 
to achieve an authentic back- 
ground and almost every inci- 
dent is based on an actual oc- 
currence that took place during 
the early days of flying. The 
characters, however, are ficti- 
tious and although the story is 
told to ensure the maximum 
amount of fun and entertain- 
ment, it does not lessen respect 
for the pioneers of aviation. 

The Todd-AO-DeLuxe Color 
production boasts an impressive 
cast of international stars in- 
cluding Stuart Whitman, Sarah 
Miles and Gert Frobe. 


ONE HORSEPOWER AIRCRAFT—Terry-Thomas requires the use 
of a horse to get his aeroplane back to its hanger in this scene from 
“Those Magnificent Men in their Flying Machines” in CinemaScope 


and DeLuxe Color opening 


at the Theatre -Mat 2C 
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Magnificent Moment In Air History 
Retold In ‘Those Magnificent Men’ 


The International Air Race 
across the English Channel from 
Dover to Calais shown in “Those 
Magnificent Men in Their Flying 
Machines, or: How I Flew From 
London to Paris in 25 Hours and 
11 Minutes,” is fictional, but fly- 
ing records show that such an 
event would have been quite pos- 
sible in the 1910 period of this 
adventure-comedy of pioneering 
aviation. 

What’s more, Louis Bleriot, in 
making the first cross-Channel 
flight in 1909 had landed on the 
very spot where the race was 
filmed exactly 55 years to the 
month afterwards. 

In 1909 powered aviation came 
of age. The aeroplane became 
technically mature and estab- 
lished in the public’s mind. By 
being the first to fly the Chan- 
nel, Louis Bleriot won the Lon- 
don Daily Mail prize of 1,000 
pounds. 

Official observers recorded the 
fact that Bleriot, feeling none 
too fit after a recent accident, 
took off from Les Baraques 
(near Calais) at 4:41 a.m. on the 
morning of July 25, 1909, and 
landed at 5:17 a.m. on July 26 
after a devious and perilous 
flight of about 23% miles in his 
frail craft. He flew a Bleriot No. 
XI, one of the two classic types 
of monoplanes of the period, 
with a 3 cylinder, 25 h.p. Anzani 
motor. 


The resounding fame which 
attended Bleriot’s flight had an 
immediate and lasting effect on 
the embryo aviation industry, 
and Bleriot’s Type XI — in vari- 
ous modifications -— became 
known the world over and re- 
mained in service until World 
War I. A duplicate of this model 
is one of the planes which par- 
ticipates in the Air Race in 20th 
Century-Fox’s Todd-AO-DeLuxe 
Color production. 

The first Channel crossing 
with a passenger, incidentally, 
was made in a two-seater Bleriot 
from Calais to Dover by the 
Franco-American, J. B. Moisant, 
on August 17, 1910. 

Long distance flying came into 
its own when Pierre Prier flew 
non-stop from London (Hendon) 
to Paris (Issy) in a Bleriot on 
April 12, 1911. He flew the dis- 
tance of 250 miles just under 
four hours. 

The first cross-Channel flight 
by a woman, the American Har- 
riet Quimby in a Bleriot, was 
accomplished in April 1912, from 
Deal to Cape Gris-Nez. 

“Those Magnificent Men in 
Their Flying Machines” in Cine- 
maScope and DeLuxe Color opens 
One. ire. BUN ae ec: Theatre. 
The attraction boasts an impres- 
sive roster of international stars 
including Stuart Whitman, Sa- 
rah Miles, James Fox, Alberto 
Sordi and Gert Frobe. 


JAMES FOX, last seen in Joseph 
Losey’s “The Servant,” stars as 
a fearless young pilot in “Those 
Magnificent Men in their Flying 
Machines,” a 20th Century-Fox 
release in CinemaScope and De- 
Luxe Color opening ......... at 
thesis eae ae Theatre. Mat 1F 


Robert Morley Grounded 
In ‘Magnificent Men’ 


Magnificent though he may 
be, Robert Morley never leaves 
the ground in the 20th Century- 
Fox CinemaScope-DeLuxe Color 
film, “Those Magnificent Men in 
Their Flying Machines, or: How 
I Flew From London to Paris in 
25 Hours and 11 Minutes.” 


“Very good thing, too,” Mor- 
ley declares siyly. “I’m not ex- 
actly a lightweight, you know, 
and these 1910 planes are rather 
flimsy. I might have cost the 
studio a lot of money if I’d gone 
through the seat. Those repro- 
duction vintage planes cost a 
small fortune to build, I believe.” 


Morley feels that he is well 
cast as Lord Rawnsley, the news- 
paper peer who instigates the 
first international air race, al- 
though he personally believes 
flying to be for the foolhardy. 


“Of course,” Morley adds 
genially, “I’m, generally so well 
cast that I’m often accused of 
playing Robert Morley all the 
time. Well, I don’t mind, just so 
long as Robert Morley is inter- 
esting to the public.” 

Off stage and screen, Morley 
is an acknowledged wit, but he 
insists, never an unkind wit. “If 
I’m unkind, it’s usually about 
myself,” Morley avows. He is 
fond of telling the anecdote 
about his first appearance on 
the London stage as a pirate in 
“Treasure Island.” At an early 
rehearsal, the director exclaimed, 
“That fat boy quite spoils the 
picture. He’s out!” 


“And I was,” adds Morley 
with a rueful smile. 


Today, Robert Morley is very 
much “in” as he shares stellar 
honors in “Those Magnificent 
Men in Their Flying Machines” 
with Stuart Whitman, Sarah 
Miles, James Fox, Alberto Sordi, 
Gert Frobe, Jean-Pierre Cassel, 
Eric Sykes, Terry-Thomas, Irina 
Demick, Benny Hill, Yujiro Ishi- 
hara, Flora Robson, Karl Mi- 
chael Vogler, Sam Wanamaker, 
Red Skelton and Tony Hancock. 
Ken Annakin directed for pro- 
ducer Stan Marguilies. 


LOVELY IRINA DEMICK plays 
six roles in “Those Magnificeré 
Men in their Flying Machines,” 
the aeronautical comedy now 


showing at the Theatre. 


{NTO THE WILD BLUE YONDER goes fearless Red Skelton in 
this scene from the 20th Century-Fox adventure-comedy spectacle, 
“Those Magnificent Men in their Flying Machines” in CinemaScope 


and DeLuxe Color opening 


aty thes 444-63 


Theatre. Skelton 


appears in the film’s prologue, which recounts man’s early (and 


unsuccessful) attempts to fly like the birds. 


Mat 2B 


World of the Fearless Birdmen 


Rediscovered for New Film Comedy 


If there has been a revival of 
discussions about Unidentified 
Flying Objects in the air over 
Dover, England, it is no doubt 
due to the filming of flying se- 
quences there for 20th Century- 
Fox’s “Those Magnificent Men 
in Their Flying Machines, or: 
How I Flew From London to 
Paris in 25 Hours and 11 Min- 
utes.”” The CinemaScope-DeLuxe 
color presentation opens on..... 
ees Theatre. 

The antique aircraft re-cre- 
ated for the film bear little 
resemblance to present-day con- 
ceptions of what early airplane 
design looked like, since that has 
strongly been influenced by the 
planes flown during the World 
War I era. 

Set in 1910, “Those Magnifi- 
cent Men in Their Flying Ma- 
chines’ pre-dates that period by 
only about four years. But for 
the difference in design, it might 
well be four decades, so quickly 
did air travel develop since the 
days those intrepid birdmen pio- 
neerd the skies. It must also be 
remembered that the early 
planes were all custom built, 
generally to the design of their 
inventor which was frequently 
whimsical, occasionally down- 
right eccentric. 

The film is climaxed by an air 
race across the English Channel 
from London to Paris, pointing 
up the international rivalry for 
early air supremacy’ which 
existed at the time of the story. 

Producer Stan Margulies and 
director Ken Annakin found, in 
this aspect of the story, an un- 


Soennecernet: 


GERT FROBE stars as a flying 
cavalry officer in “Those Magni- 
ficent Men in their Flying Ma- 
chines,” the 20th Century-Fox 


pasion: Theatre. 


comedy at the 


equalled opportunity to assemble 
a large cast of film stars from 
countries around the world. In 
the leading roles, Hollywood’s 
Stuart Whitman teams with a 
quartet of English actors — Sa- 
rah Miles, James Fox, Terry- 
Thomas and Robert Morley. 
They are joined in the spectacu- 
lar production by Italy’s Alberto 
Sordi, Germany’s Gert Frobe, 
France’s Jean-Pierre Cassel and 
Irina Demick, and Japan’s Yu- 
jiro Ishihara. In addition, there 
are portrayals by Sam Wana- 
maker, Eric Sykes, Benny Hill, 
Flora Robson, Karl Michael Vog- 
ler, Tony Hancock and Red 
Skelton in a cameo role. 


Annakin had long been con- 
sidering a serious film on the 
early days of flying when he dis- 
covered writer Jack Davies was 
developing an original screen- 
play treating the comic aspects 
of the exploits of adventuring 
aviators in their bizarre flying 
machines. 

Sharing top-billing with the 
film’s stars, in a sense, are the 
planes themselves which have 
been duplicated to the most mi- 
nute detail. They include such 
airborne oddities as the Demoi- 
selle, Antoinette, Bristol Box- 
Kite, Avro Triplane, Eardley- 
Billings bi-plane and a Bleriot 
of the type which was the first 
plane to fly the Channel. 


Most extensive of the many 
film sets for “Those Magnificent 
Men in Their Flying Machines” 
was the film’s Brookley Aero- 
drome, a mammoth setting cover- 
ing approximately 80 acres. It 
was patterned after Brooklands, 
the aerodrome which, a little 
more than half a century ago, 
was the hub of experimental 
aviation in England. One of the 
major difficulties was in finding 
a site at which scenes could be 
photographed from the air in al- 
most an direction without expos- 
ing TV aerials, electric wires, 
paved roads, modern homes or 
any detail inconsistent — with 
the 1910 period of the film. Fin- 
ally, Booker Air Field, in Eng- 
land’s lush Buckinghamshire 
countryside, was found to meet 
the requirements. An RAF base 
during World War II, it was in 
curernt use as a glider training 
center, an operation which did 
not interfere with the filming. 


Although it is true that “Those 
Magnificent Men in Their Flying 
Machines” is a comedy, it is also 
true that almost every incident 
is based on an actual occurrence 
that took place during the early 
days of flying. The story, told to 
ensure the maximum amount of 
fun and entertainment, is, never- 
theless, most careful not to les- 
sen respect for the pioneers of 

aviation. 


The Language Barrier Is Crashed 
While Making ‘Magnificent Men’ 


With a different language 
heard wherever he turned, direc- 
tor Ken Annakin often had the 
feeling of presiding over a 
United Nations meeting as he 
directed “Those Magnificent 
Men in Their Flying Machines, 
or: How I Flew From London to 
Paris in 25 Hours and 11 Min- 
utes,” in CinemaScope and De- 
Luxe Color opening..... are 

Annakin who had deliberately 
chosen his cast to give authentic 
flavor to the story of the first 
international air race in 1910, 
seriously thought of taking a few 
crash courses in languages, until 
two of his stars, Italy’s Alberto 
Sordi and France’s Jean-Pierre 
Cassel, led the way out of the en- 
suing Tower of Babel. 

When Sordi arrived in Eng- 
land to star in the 20th Century- 
Fox production, he brought with 
him one housekeeper and one 
interpreter. Both highly neces- 
sary, he explained, to help him 
deal with the difficulties of Eng- 
lish cooking and the difficulties 
of the English language. But, as 
his housekepper had to learn 
English in order to bargain prop- 
erly in the shops (as would any 
self-respecting Italian), Sordi 
determined he would not be out- 
done, Dispensing with his inter- 
preter, he could be seen studying 
industriously in a corner of the 
set, or talking with a slightly 
glazed look to such masters of 
the English language as Terry- 
Thomas or Robert Morley. Just 
to confuse him further, Stuart 
Whitman would correct him in 
his friendly Californian drawl. 
Yet by the end of the film, some 
five months later, he was con- 
ducting interviews entirely in 


English. “One more film in Eng- 
lish and I will speak molto bene” 
remarked Sordi with an expres- 
sive Italian shrug. 

Jean-Pierre Cassel, the hand- 
some young Parisian who plays 
the French aviator had to be 
very persistent about his “no 
French please” rule. This was 
his first film outside France, 
where he is something of a 
matinee idol, and he had every 
intention of seizing the oppor- 
tunity to learn English “as she 
is spoken.” But there were far 
too many people willing to try 
out their broken-down French on 
him. He even refused to speak 
French to co-star and co-Pari- 
sian Irina Demick, telling her 
sternly that she must also prac- 
tice ‘ze Eenglish. He was so 
quick to learn that British come- 
dian Davy Kaye, who plays his 
French mechanic in the film, 
swore that “everybody is going 
to think Jean-Pierre is English 
and I am French.” Doubtless a 
slight exaggeration, since Jean- 
Pierre still has a charming Gal- 
lic accent, even though his 
English is fluent. 

Director Ken Annakin heartily 
endorses both accent and Eng- 
lish. “The French and Italian 
accents of Jean-Pierre and Al- 
berto are part of the flavor of 
‘Those Magnificent Men,’” he 
said. “But at the same time it 
does help when they know what 
I’m talking about. 

“Tt’s a curious fact,” he went 
on, “that we English expect 
everyone else to learn our lan- 
guage, while the Continentals 
have quite the opposite attitude. 
That’s why they’re so good at 
learning. We’re the lazy lot.” 


RONALD SEARLE’S whimsical pen gives his impression of “Those 
Magnificent Men in their Flying Machines,’ a 20th Century-Fox 


release in CinemaScope and DeLuxe Color opening 


the Theatre. 
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Magnificent Flying Machines of 1910 


Rebuilt by Experts for New Film 


The aircraft re-created for 
20th Century-Fox’s spectacular 
attraction, “Those Magnificent 
Men in Their Flying Machines, 
or: How I Flew From London 
to Paris in 25 Hours and 11 Min- 
utes,” are authentic reproduc- 
tions of 1910 originals. The 
whimsically designed aeroplanes 
are shown for the first time on 
the screen in this film about the 
earliest days of aviation which 
has, as its highpoint, an Interna- 
tional Air Race across the Eng- 
lish Channel from London to 
Paris. They were constructed 
from original drawings dug out 
of air archives in London and 
Paris. To insure their authenti- 
city, Elmo Williams, head of 
European production for 20th- 
Fox, called in, as aeronautical 
adviser, Air Commodore Allen 
Wheeler, a trustee of the Shuttle- 
worth Collection at Biggleswade 
and a war-time pilot. 

In one detail, the reproduc- 
tions do vary from the originals. 
Because there wasn’t a motor 
manufacturer in the world who 
could find the jigs and machines 
to turn out exact duplicates of 
the 54-year-old engines, the 
small planes are powered by 
Volkswagon engines, the larger 
by Rolls Royce motors. They ac- 
tually are no more powerful than 
the hand-made motors of the 
early models, but undoubtedly 


they are more dependable. 

Producer Stan Margulies and 
director Ken Annakin carefuly 
provided not one, but two stand- 
ins for each of the planes in the 
film which are actually flown. 
Stand-in No. 1 remained ready 
to avoid production delay in case 
anything happened to its “star” 
counterpart. Stand-in No. 2 was 
especially constructed so that it 
could be pulled apart in sections 
to facilitate close-up filming. 

The 1910-vintage aeroplane 
could not get get off the ground, 
with any degree of safety, in 
anything stronger than a 10-15 
mile-per-hour breeze and the 
situation gave birth to a new 
ery from Assistant Director 
Clive Reed, when he frequently 
kidded the company by shouting: 
“Ready! Quiet! Roll ’em! HOLD 
BREATHING! Action” 

“Those Magnificent Men in 
Their Flying Machines,” which 
opens on at the 
Theatre in CinemaScope and De- 
Luxe Color boasts an impressive 
east of international stars in- 
eluding Stuart Whitman, Sarah 
Miles, James Fox, Alberto Sordi, 
Robert Morley, Gert Frobe, Jean- 
Pierre Cassel, Eric Sykes, Terry- 
Thomas, Irina Demick, Benny 
Hill, Yujiro Ishihara, Flora 
Robson, Karl Michael Vogler, 
Sam Wanamaker, Red Skelton 
and Tony Hancock. 


SARAH MILES, recently starred 
in Joseph Losey’s “The Servant,” 
appears in “Those Magnificent 
Men in their Flying Machines” 
at the: ....26 Theatre. Mat1A 


On-The-Job Training 
Teaches Actor English 


Most European stars who 
want to work in American or 
English films must first become 
fairly proficient in the English 
language. Gert Frobe is an ex- 
ception. Since he portrayed the 
sadistic Goldfinger in the film of 
that name, this talented German 
actor has been offered so many 
English-language films, he is re- 
ceiving on-the-job training in 
the language and rapidly becom- 
ing fluent in it. 

Even so, Frobe relies on his 
expressive face to do the work 
where possible. Frobe snorts like 
a walrus instead of verbalizing 
his reaction in one of the comic 
scenes from 20th Century-Fox’s 
“Those Magnificent Men in Their 
Flying Machines, or: How I 
Flew From London to Paris in 
25 Hours and 11 Minutes,” which 
OpelSue Sa: at 


Director Ken Annakin was so 
happy with the results, he de- 
clared, “That snort was more 
expressive than ten lines of 
dialogue.” 


“And a lot easier,” 
Frobe’s amiable reply. 

Frobe is most happy with the 
opportunity afforded him in 
“Those Magnificent Men in Their 
Flying Machines” to switch from 
the arch-villainy, with which his 
screen career has been associ- 
ated, to high comedy in the role 
of a bumbling German cavalry 
officer who is forced by circum- 
stances to pilot a plane in the 
first international London-to- 
Paris air race. 

Writer Jack Davies, who col- 
laborated with Annakin on the 
script, took full advantage of 
their new comic find by giving 
him as many visual scenes as 
possible. “Who needs dialogue 
with that wonderful face?” says 
Davies. 

Gert Frobe is just one of an 
impressive list of international 
stars who comprise the cast of 
“Those Magnificent Men in Their 
Flying Machines.” Others in- 
clude Stuart Whitman, Sarah 
Miles, James Fox, Alberto Sordi, 
Robert Morley, Jean-Pierre Cas- 
sel, Eric Sykes, Terry-Thomas, 
Irina Demick, Benny Hill, Yu- 
jiro Ishihara and Flora Robson. 


was 


FRANCE’S JEAN - PIERRE 
CASSEL stars in “Those Magni- 
ficent Men in their Flying Ma- 


Theatre. 
Mat 1G 


chines” at the 


All The World 
Loves A Clown 


For many years, the comic 
genius of Red Skelton has lit up 
television screens weekly in mil- 
lions of homes across the nation. 
Now the size of the screen is at 
last a match for the massive 
talents of America’s beloved 
funnyman, for he is appearing 
in a cameo role in the Cinema- 
Scope and DeLuxe Color pre- 


* sentation of ‘T‘hose Magnificent 


Men in Their Flying Machines, 
or: How I Flew From London to 
Paris in 25 Oours and 11 min- 
utes,” which opens .... at..... 

Skelton considers himself 
strictly a clown, and defines the 
term, by saying, “A clown is one 
who reenacts in a exaggerated 
way scenes which have taken 
place. They then become funny 
or sad, depending on their inter- 
pretation and the point of view 
of the audience.” Skelton adds 
with pride, “Historically, people 
of all ages have loved clowns 
and laughed with them.” 

Skelton’s own career is clear 
proof of this last statement. He 
is curerntly in his 14th consecu- 
tive season as the star of a 
weekly television show — a rec- 
ord that no other personality has 
achieved on TV; his appearance 
in “Those Magnificent Men in 
Their Flying Machines” marks 
his 32nd starring role on the 
screen; and in the realm of per- 
sonal appearances, he has played 
to audiences of more than 100,- 
000 in a single day at State 
Fairs. He is, in addition, one of 
the highly paid stars to appear 
regurarly at the plush Las Vegas 
nightclubs. 


TERRY-THOMAS is the das- 
tardly villain in “Those Magni- 
ficent Men in their Flying Ma- 


chines,” the spectacle-comedy 
opening .... at the ....Theatre. 
Mat 1C 


A Film Career 
On The Move 


“I’m going to see to it,” said 
Stuart Whitman determinedly, 
“that my kids won’t suffer more 
than is necessary due to my 
career. I don’t want to return 
home after a long absence mak- 
ing a picture abroad and have 
them say: ‘Who’s this tired-look- 
ing bum that just walked in?’” 

Whitman had just completed 
filming in England on 20th Cen- 
tury-Fox’s “Those Magnificent 
Men in Their Flying Machines, 
or: How I Flew From London to 
Paris in 25 Hours and 11 Min- 
utes,” in CinemaScope and De- 
Luxe Color at the..... . Theatre, 

“T never failed to ring my 
youngsters at least once a week,” 
Whitman added, “and at five dol- 
lars a minute, I will always look 
upon ‘Those Magnificent Men in 
Their Flying Machines’ as the 
picture which paid for my tele- 
phone calls.” 

Possibly, Whitman’s feelings 
on the subject of home life stem 
from the fact that his own 
parents were restless people and, 
as a consequence, he attended 
26 schools in New York and Cali- 
fornia before they settled down 
in Los Angeles. 

For an actor who hates to 
travel, the tip-off on what his 
future was to be like occurred 
in one of Whitman’s first pro- 
fessional appearances. It was a 
role in a tent show version of 
“Here Comes Mr. Jordan.” Start- 
ing in Trenton, New Jersey, the 
show played 68 cities throughout 
the United States. 


MAGNIFICENT BOOK 


PROMOTION 


: THE MOVIE 
THE Book spendy Ss a 20th LERTURY-FOX 
published by POCKET Fi soous, we. x tetion picture 


PAPERBACK 
CEILING DEVICE 


"Those Magnificent Men in their Flying Machines’ has 
not one, but two book tie-ins going for it. The Hardcover 
Edition is published by W. W. Norton & Co.,‘Inc., and 
features those delightful drawings by Ronald Searle 
which 20th Century-Fox commissioned for the film. The 
text by Bill Richardson and Allen Andrews is a whimsical 
recount of the early history of flight. The paperback ver- 
sion of the film's story is published in paperback form 
by Pocket Books, Inc., and is being promoted by a unique 
Ceiling Device, 17'' x 14", which is constructed to be 
suspended by a string; an 8" x 9"' Sticker; a Rack Card 
and a huge 37" x 34" Poster. To effect a tie-in at the 
local level, you can arrange to show your playdate credits 
on this paperback promotional material, and arrange 
to place some posters and stills from the movie in the 


hardcover outlets. HARDCOVER 


MORE WAYS TO SELL"THOSE MAGNIFICENT MEN" 


1. ANTIQUE CARS — Are there any in your area? If you can obtain the use of some, use them to carry 
local prominent people to your theatre on Opening Night. Prior to your Opening Night, fill one with 
people in 1910 costumes and send it around town with poster that reads: WE'RE OFF TO SEE “THOSE 
MAGNIFICENT MEN IN THEIR FLYING MACHINES” AT THE ............ THEATRE! 


2. FASHION TIE-IN — In the set of stills you will order from National Screen, there are several excel- 
lent stills of Sarah Miles and Irina Demick wearing 1910 fashions. Make these stills available to ladies’ 
apparel shops and department stores as part of a display showing the contrast between old and new 
styles. 


3. CALL OUT THE AIR FORCE — If there is an Air Force installation in your area, contact the Public 
Relations Officer about obtaining a band for Opening Night. If you’re not near an installation, invite 
your local recruiting people. Also, you may permit the Air Force to display a recruiting poster in your 
lobby alongside your own “Magnificent Men” posters. 


4. LOCAL TV PROMOTION — In the National Screen set of stills, there are numerous shots of old 
airplanes, plus a selection of Ronald Searle drawings. Make these available to a local TV personality, 
preferably one who has a children’s show. By showing these stills on TV, and providing his own com- 
mentary (which can be butressed with facts from the hardcover book discussed above), a glib TV 


SYNOPSIS 


In the Merrie Englande of 1910, young Patricia Rawnsley (Sarah 
Miles), convinces her father, Lord Rawnsley (Robert Morley), a 
wealthy and influential newspaper publisher, to sponsor a great 
London to Paris Air Race and invite flyers from all over the world 
to compete for the 50,000-pound prize. 


The first entrant is Lieutenant Richard Mays (James Fox) of the 
Royal Navy, whom Rawnsley hopes will prove that Britannia rules 
the air as well as the sea. Soon Brookley Airdrome near London 
is swamped by daredevils from all over the world. Competing for 
fame and fortune are: Orvil Newton (Stuart Whitman), a flam- 
bouyant American barnstormer; Colonel Manfred von Holstein 
(Gert Frobe), a German Cavalry officer intent on bringing glory 
to the fatherland; Pierre Dubiois (Jean-Pierre Cassell), the famous 
French daredevil; Italy's fearless Count Emilio Ponticelli (Alberto 
Sordi); the incredible Yamamoto (Yojiro Ishihara), Japan's daunt- 
less birdman; and Britain's own Sir Percy Ware-Armitage (Terry 
Thomas), who plots to secure victory by sabotaging his rival's 
flying machines. 


At Brookley Airdrome the contestants ready themselves for the 
race and indulge in an intense rivalry over national honor. Orvil 
and Richard compete for the attention of lovely Patricia, while 
the amorous Pierre Dubois is bedeviled by several girls (Irina 
Demick) who all look alike. 


On the appointed day the fantastic race begins. The assembly 
of pilots and aircraft fly off to high adventure, humorous mishaps, 
and numerous airborne shenanigans until the final landing in Paris. 
To Lord Rawnsley's glee, Richard manages to win the race. But 
to Richard's dismay, Orvil has succeeded in winning the fair 
Patricia. 
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personality can get a lot of mileage out of these stills. Just be certain that he mentions your playdate 


credits a few times during his bit. 


5. COSTUME CONTEST — In many attics and cellars in your area, there must be trunks of old, vint- 
age clothing. On opening night, stage a contest where prizes you promote from local merchants will be 
awarded to the three contestants wearing the best 1910 outfits. 


6. GET EDUCATORS ON YOUR SIDE — Educators and clergy frequently lament the lack of good, 
wholesome, family films. Contact these officials and let them know that “Magnificent Men” is the per- 
fect family film, since it provides great entertainment without even one off-color remark or scene. 
Ask them to encourage their school children and parishioners to see the film, thereby encouraging 


production of the wholesome family entertainment that they consider desirable. 
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Narration Spoken by 

See James Robertson-Justice 
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Technical Advisor 
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Satin Accessories 


Special three-piece streamer, size 15 feet, $21.50 each. Deluxe Sectional 


Valance, $2.15 per running foot, minimum order, 10 feet. Usher's Badges, 
50 cents each. 9' x 12' Flags or Wall Banners, $80.00 single-faced or 
$145.00 double-faced. In U. S. order directly from National Screen 
Service. In Canada, order from Consolidated Theatre Services, 120 Well- 
ington St. W., Toronto, Ontario. All Satin Accessories are produced by 
the National Flag and Display Company, 43 W. 2Ist St., New York, N. Y. 
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| 20th CENTURY-FOX presents STUART WHITMAN: SARAH MILES-JAMES FOX- ALBERTO SORDI 
ROBERT MORLEY - GERT FROBE - JEAN-PIERRE CASSEL: IRINA DEMICK - ERIC SYKES 
and TERRY-THOMAS - Special Guest Star RED SKELTON in THOSE MAGNIFICENT MEN 
IN THEIR FLYING MACHINES Or How | Flew From London to Paris in 25 Hours 
and 11 Minutes - Co-starring BENNY HILL-YUJIRO ISHIHARA - FLORA ROBSON - KARL 
MICHAEL VOGLER - SAM WANAMAKER and TONY HANCOCK - Produced by STAN MARGULIES 
Directed by KEN ANNAKIN - Written by JACK DAVIES and KEN ANNAKIN - COLOR by DE LUXE 

CINEMASCOPE 


NO SEATS RESERVED! 

EVERY TICKET HOLDER GUARANTEED A SEAT! 
MATINEES 2:30, EVENINGS 8:30 

BOXOFFICE OPENS ONE HOUR BEFORE SHOWTIME 
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% 20th CENTURY-FOX presents STUART WHITMAN: SARAH MILES -JAMES FOX-ALBERTO SORDI 
ROBERT MORLEY - GERT FROBE - JEAN-PIERRE CASSEL: IRINA DEMICK - ERIC SYKES 
and TERRY-THOMAS - Special Guest Star RED SKELTON in THOSE MAGNIFICENT MEN 
IN THEIR FLYING MACHINES Or How | Flew From London to Paris in 25 Hours 
and 11 Minutes - Co-starring BENNY HILL -YUJIRO ISHIHARA - FLORA ROBSON - KARL 
MICHAEL VOGLER - SAM WANAMAKER and TONY HANCOCK - Produced by STAN MARGULIES 
Directed by KEN ANNAKIN - Written by JACK DAVIES and KEN ANNAKIN - COLOR by DE LUXE 

CINEMASCOPE 


NO SEATS RESERVED! 
EVERY TICKET HOLDER GUARANTEED A SEAT! 
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